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which no one can hear without particlllar pleasure. The 
good effect of this piece of repose is enhanced by the con- 
trast betsveen the concluding movement and what precedes 
it, and the Anthem will leave a pleasant impression from 
its successful termination. 

" Thc Lord is Kialg." Festival Anthem for four voices. 
Composed by Henry Gadsby. 

THE whole of the g3rd Psalm is here set, with much 
variety and considerable spirit. A characteristically 
majestic movement opens the Anthem, abounding in broad 
effects for voices and independent organ. The same style 
of writing continues, though the expression materially 
changes, in an Allegro Agitato, beginning "The floods 
are risen." The concise Largo, " But yet the Lord," 
wherein no word is repeated, has much solemnity, and 
forms a valuable point of rest before entering upon a 
nesv phase of the music. An entire contrast to all 
that has preceded, is presented in a melodious and richly 
harmonised Larghetto, " Thy testimonies, O Lord," with 
which the Anthem impressively closes. It is not the 
first time that the text before us has been appropriated 
to the requirements of an Anthem for Festal use- but 
Mr. Gadsby's setting will stand on its own merit, uncom- 
pared with any other treatment of the subject. 

"Like as the hart desireth the watbr brooks." Aria, from 
an unpublished Requiem. With an accompaniment 
arranged for the pianoforte. Composed by Wm. Crowther 
AIwyn. 

IT can scarcely be said that Mr. Alwyn has caught the 
fervently religious feeling which the words he has selected 
should inspire; but the composition is musician-like 
throughout, and he has at least treated his subject with 
earnestness. It is difficult to steer clear of reminiscences 
of Mendelssohn in composing these verses; and the 
attempt to avoid a suspicion of plagiarism may perhaps 
have prevented the author from doing himself full justice. 
Should his Requiem be published, we shall be in a better 
position to judge of his power to write sacred music. 

A SOUtg Of Dsstinzy. Composed by Johannes Brahms, 
°P 54- 

BRAHMS is a musician whose name is daily becoming more 
and more respected in England, proportionately as his 
works are becoming better and better known. It is refresh- 
ing to find-at a moment when, throughout Germany 
Revolution spreads her banner in the realms of art, and 
strives to undertrample all that is most revered and 
worthiest of reverence-that there is one man who holds 
by true principles, and commands respect from his renegade 
countrymen. It is encouraginffl, also, to cotemporary 
artists, to observe that to strive for the highest carries the 
sympathy of those who can best understand excellence 
and that a great genius, matured by loving study, can 
produce works that elicit respect from the best among us. 
Here is the first English issue of Brahms's musical 
setting of Friedrich Holderlin's " Schicksalslied" (Sowlg 
of Fate), a most poetical treatment of a highly ideal sub- 
ject, a most beautiful conception most exquisitely embodied. 
The poem is not one, truly, that would mostly be attrac- 
tive to a composer, neither is it one to stir the sympathy 
of every audience yet it has inspired the musician with a 
work of extraordinary interest, which comprises as many 
points for admiration as could be pressed nvithin its concise 
limits. \Alhy this itself is a point for highest admiration 
that the artist knew how to weigh his matter, and to curb 
his imagination, so that it should not flee beyond the 
range of his subject. The verses, firstly, suggest that 
there may exist some class of beinCs in a supposed blissful 
region, whose tranquil existence is unruffled by the wicis- 
situdes of life; secondly, bewail that man is at the mercy 
of Fate, and is liable to be dashed as by raging waters 
against the unseen rocks of the deep; and further the 
verses hint at, if not fully express a hope that, in some 
time to come, we may be translated into that happier 
condition. The music paints with exquisite delicacy 
the serene loveliness of the imagined but unknown 
bliss; its harmonies are of most rare employment, 
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and of beauty such as no expletive can describe- and 
there floats upon these a constant melody-nay, it is 
the current that carries them along-which is most de- 
licious, most intense. A change of key from E flat to C 
minor, of measure, and of tempo, illustrates the reverse 
of the idea. All is now agitated, fiery, and tyrannic. Fates 
the inexorable, iS presented as trampling into nothingness 
all the wishes and endeavours of mortals. That passaae 
in particular, has tremendous force which shows the shat- 
tering of human purposes by the dashing of mountain 
wa res avainst the crags of the hidden abyss, where the 
voices make their exclamations at such periods of the 
measure as to give to two bars of 4 the effect of one bar of 
2, and the energetic accompaniment confirms their im- 
perious false accent. Schumann was especially fond of this 
rhythmical riddIe; Beethoven wrought by its means some 
stupendous passages; Mozart set both the example of its 
powerful employment; and Handel, before them all, used 
it to wonderful purpose; but nowhere has it been brought 
to bear on the subject in hand with stronver pertinence 
than in the present instance. This copiously developend 
Allegro subsides, at the conclusion of the voices, into a 
resumption of the opening Adagio, but with its character 
tempered by the transposition of its chief incidence from the 
key of E flat into that of C. Here then the tone-poet extends 
upon the conception of the author ofthe verses, shoRzillg the 
realisation, it may be, ofthe dreams,butrepresenting man's 
possiblehappiness as modified from that of the spiritual 
host, perhaps by the fiery ordeal of earthly travail through 
which he has struggled; and this modification is technically 
set forth in the qualifying effect of the lower key upon the 
musical phrases. The ideas in th is short work, their 
unfolding, and their colouring by the vocal distribution, 
and many novel arrangements of the orchestra, are mas- 
terly. Perusal of the score will corroborate this careful 
opinion, and listening to a complete performance will con- 
firm it quite; but one glance, one casual hearing, cannot 
penetrate all its strength. We long, then, for early and 
many opportunities for music-lo rers to mature their know- 
ledge of the masterpiece. 

Follr-psrt SowlgS for Male Voices. Composed by Felix 
Mendelssohn Bartholdy. 

I . LdWld of Bsty. Words translated from the German 
by the Rev. J. Troutbeck. 

2. A Festal Grcetzzlg. English version by the Rev. 3. 
Troutbeck. 

3. Wakc1t, Lordls 1ld Lcrdies gay. Words by Sir 
Walter Scott. 

4. Gipsy So1lg. Words translated from the German of 
Goethe by the Rev. J. Troutbeck. 

ALL these part-songs-with the exception of No. 4- 
were performed for the first time in this country at Mr. 
Henry Leslie's opening concert this season, and received 
with the varmest marks of approbation, No. 3-the Hunt- 
ing Song being enthusiastically encored. A closer 
examination of their merits than is possible on a single 
hearing of them-even with such absolutely perfect 
execution as they received-convinces us that they are 
certain to achieve a lasting popularity. No. I has a 
charmingly harmonised simple melody, so admirably 
suggesting the feeling of the poetry, that even when given 
by singers who consider the articulation of the words of 
minor importance, the audience will we believe com- 
prehend their meanin. No. 2-in spite of the encore for 
the Hunting Song-is destined, we think, to be the 
favourite with musicians. The theme is exquisitely 
refined, and grows upon the listener with each verse. An 
excellent effect is gained by the short key-note pedal, and 
also by the ascent of the first voice to the high G just 
before the final phrase. No. 3 tells its own tale with a 
vividness which must be understood by all. It is a 
genuine song of the Hunt, and its excessive tunefulness 
must make it a stock piece with Choral Societiess 
Amongst its many points of interest we may mention the 
unexpected B flat taken by the choir, after the modulation 
into G major by the solo voices, which has a wonderfully 
fresh effect; and the return to the key for the final 
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Amongst its many points of interest we may mention the 
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fresh effect; and the return to the key for the final 
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